History & Literature

HAYDN AND THE LUTE, OR, WHO IS THE THEORBO PLAYER IN THE
COPPERPLATE ENGRAVING BY MICHELE BENEDETTI?

By Han Jonkers

Joseph Haydn’s so-called early string quartets were written
in the years after 1755, but before he entered the services of
the Esterhdzy family in 1761. It was with these works that
Haydn attained international renown around 1760. In his
Lexicon der Tonkiinstler, published in 1790, Ernst Ludwig
Gerber referred to a “general sensation” in this context.
Nevertheless, Haydn was later to dissociate himself from
these carly quarters, coming to regard the Quartets Op. 9 as
the first fully adequate compositions of this genre.

The early quartets exhibit decisive differences vis-a-vis his
later quartets. In contrast to the subsequent four-movement
string quartets, the quarrers from Op. 1 and 2 are in fiv
movements. In most of these, the two fast outer
movements form the framework; the slow middle
movement is in turn framed by two minuerts. Unlike
the later quartets, in which all four parts are nearly on
an equal footing, the first violin clearly dominates in
the early works.

Versions with Lute

Three of Haydn’s early quartets also appeared

in versions with lute, preserved in two principal
collections of 18*-century manuscripts of music
for lute in chamber settings: one at the Sraats- und
Stadtbibliothek in Augsburg, and another at the
Bibliotheque Royale Albert ler (KBR) in Brussels,
part of the Fétis collection.

Among the Augsburg holdings is a contemporary
arrangement in D major for lute, violin, viola, and
cello of the String Quartert, Op. 2, No. 2 (Hob. 111:8).
The collection also conrains a Sonata a 3 in F major
for lute, violin, and bass (Hob. IV:F2), attributed

to Haydn by his cataloger Anthony van Hoboken,
though without conclusive proof. Given that the
Augsburg archive contains a preponderance of music
arranged for lute from other media, the original
instrumentation of this F-major trio was likely
different.

The Brussels collection contains two cassations

for lute, violin, and cello. Cassation in B» major

represents an earlier version of the String Quarret in
Bb, Op. 1, No. 1 (Hob. 1), while Cassation in C
major is a version of Haydun's String Quartetin L,
Op. 1, No. 6 (Hob. 111:6). In neither case, however, is

there evidence that the quarter preceded the fute trio.’

Important biographical studies on Haydn provide no
informarion about whether he actually played the lute. The
strongest evidence suggesting he might have is that Haydn
knew lutenist David Kellner's (1670-1748) theoretical
treatise Unterricht im Generalbass (1732) and referred to it
as a notable work.?

The Engraving

In 2009, the two-hundredth anniversary of Haydn's death,
the International Mozart Foundation in Salzburg exhibited
the copperplate engraving reproduced below with the
following short description:
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centifique, 1984), 69-83.




Willoughby Bertie, 4th Earl of Abingdon (1740-1799)
& Joseph Haydn (London 1796)

Engraving by Michele Benedetti (1745-1810) after a
painting by Jean Francois Rigaud (John Francis Rigaud)

(1742-1810). (© Internationale Stiftung Mozarteum)

Abingdon was a good amateur musician, and also
tried his hand at composition. Many of Haydn’s
social contacts with the English aristocracy and
with the educated class came about through
Haydn's friendship with Lovd Abingdon. He was
the main initiator of the Professional Concerts,
and attempted to entice Haydn away from
Salomen.

This picture, which also appears on the title page of Karl
Scheit’s guitar edition of Haydn’s D-Major Quartet,” raises
the questions of whether Haydn played lute himself and
whether the theorbo player is really Haydn.

There are many theories concerning the identirties of the
persons in this engraving. 'The wildest speculation is that

it shows Haydn (with the theorbo) and Mozart (seated).”
Some reproductions of this engraving identify the seared
figure as Willoughby, Earl of Abingdon, but make no
mention of Haydn.® It seems certain—based on other
publicartions as well—thar the seated person is indeed Lord
Abingdon. The theorbo player bears a close resemblance to
Haydn, and Haydn’s friendship with Lord Abingdon, who
invited him to London in 1783, is well documented.®

As mentioned above, the engraving is based on a painting
by John Francis Rigaud. The only documented and reliable
information about the picture—in which the theorbo
player is also named—comes from Rigaud’s son Stephan
Francis Duthil Rigaud (1777-1861). A manuscript essay
by Rigaud Jr., based on his father's memoirs, provides the
following information: “In the autumn of this year [1792]
my Father received an invitation from the Earl of Abingdon
to visit him at his seat at Rycott, where he commenced two
portraits of his Lordship, one in a large family picrure; the
other in which he is represented in the act of composing a
piece of music; with his Unde Mr. Collins, trying the effect
of it upon the Lute.”

Thus, although the engraving reproduced above has
repeatedly been cited as an indication of Haydn’s
relationship to the lute, Stephan Francis Durhil Rigaud’s
manuscript allows us to state with reasonable certainty that
the theorbo player is not Haydn, but a Mr. Collins.

And the question of whether or not Haydn played the lute
still remains unanswered.
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